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INNER VOICES can be surig by any singer - male or female. The extreme writfen fessitvra

(st 2 but the majon';‘)/ of
E tosic falls between: @%
hbe

The singer may franspose the piece to the pitch leve! tat Is most comporiable.

Most vocal sovnds are writfer according to the TInfernational Phonetic Alphabet (see prae 5)
A few words and sfhort phrases are in Englisk. .

for pitthes of longer doratiort, horizontal lines F#om a vowel indicate that the vocal
sovnd- shovld be contirwed vnchanged #or the doratiorr, or vntil a aew sovnd (s
introdvced':

wa di

In the same regard, a brokert line ending with an arrowhead indicates a gradval change

betweert fwo vowels. This broken line and arrowhead is also vsed above Yhe
sfaff for the same porpose :

nasal — — — — — — +norm
g al-

| -\ J .
1
P

Regarding syllables that end in consonants; the final consorant should be pronovriced near the
end of the dvration of the sovnd, as in normal speech., vnless otherwnse indicated.

The appearance of a smaller character in parenthesis, as the “(P)" in the fo’//ou//'/y

example :
s di—-se-——ya——(v)ba—m ba—»

indicates: that the character in parenthesis shouvld be formed o silence the
previovs sound (here "a*) only, and shovld not be soonded Hse(f:

BREATHING:

In this piece, avdible inhaling and exhaling is often part of the music. When breathing
is not nofated it should be finctional, and therefore not avdible.

Breav‘/w'ﬂj is nofated by: Jar) = INHALE - Bvr t = EXHALE

I is offen embellished with certain lip effects that alter the soond of the aw

J%W/'@ in or out. These embellishinents are described in the music :
{with air and pursed lips :
: ke a jet)

- ..

On a fow occasions, “inkaling" a pitch 1s desired and notated.as Allows:




9asp) (no vib.)

<b.£ or # —_

L 1 I_FF—__‘I
Ei ﬁ} Or [ 1 H 1
with more emphasis with more emphasis

on the inhaling Sound, on the pitch.

Successive pitches that are not divided by res(s, commas, or inkaling symbols, shovld
be performed on one breath.. Fhrase markings will not be vsed. If additional
breaths are needed, they shovld be inavdible and shovld not upset the Flow of Yhe
mostc.

Commas - (9) - indicate a very short pavse in the rhythm, and, {f needed, a quick.
inavdible breath_ .

OTHER VOCAL SOUNDS:
RRR..., indicates fluttertonguing on the given piteh.

3SS..., indicates a “hissing" sound with no pitch .

BBB..., indicates to vibrate /ips on the given pitch.

Pifches written. abnormally above or below the staff, without leger lines, indicate
very high ot very low, tonspecific pitches, re spectively.

A small circle above a. pitch indicates breathy singing: j Note that the
effect of this tectmgue (s very different when
the pitch is high or low, and the dynamic is lovd or soft.

M = indicates to fume.

)L or A ~ indicafes whispering or speech as indicated with the symbol, in the
music. The dynamic differences between whispering and singing, as well as
homming, speech and ofher vocal embelljshments, have been accounted #r;

le.) it is onderstood that a whisper at mf' will be muoch quieter, by
natvre, fhan a song -

ADDITIONAL EFFECTS:

Qlissandi are indicated by diagona( lines extending from the noteheads. The speed
of each glissando will'be indicated on tediagonal line by:

Sigh (Fust glssande); s.g. (slow glissande) and gl (average glssando).
OCcaSIona//)/, a 9/fssando leads 1o 4 certain pitch -

mb t This glissando should reach
the "e* af Yhe very end of ifs
dwation. The “e* should have only a split-second duoration.. If shovld not be
svstained or accented m any way. .




. The duration of this

o ghssando 1s 215 beats,
concluding on the "Pb°, which has a written dyration of V3 beat.
[r - this symbol s vsed fo indicate nonvocal sounds. The mentiing of each is described

with the symbol in the mosic.
GENERAL NOTES:

n ~ this will be vsed as an abbreviation for ‘niente’

An arrow at the end of a crescendo : =~ indicates that the performer
shovld increase the rate of crescendo, overtly, at the very end of the
dvrafiort, leading with exfta. excitement and anticipatiorn. to the next
event, whether +hat next event (s sovnd or silence .

At certairt places in the mosic, approximate: real time is vsed to allow the performer
rhythmic freedom. : specifically, tempo.

 — Cgll_ﬁ_\

This example indicates that the
mosic within the bracket should fake approximately” & seconds.

Except in the more infricately written rhytbmic sections, the performer shovld alvays

Jeel free to adjust vhythms and durations. for example, in performance (t
may fake longer or shotter to realize a ——===—niente fAan is written.

When adjusting, however, the flow of the music must be the first priority.

The performer should carefilly note all notes made in parenthesis and ovt. Theése
directions give more specific. inférmation about vocal inflections, timbre changes,
rhythm., effects, ete.

Theatrical gestures will be made in brackets [ 1. additional gestures may be used
by the performer, but these shovld not be overdene.

Ths piece will, of course, be most effective if it is memorized and appears To be
Spontaneovs. This work is a dramatic parrative, npot unlike a one act
play. If the score is used, do so in a discreet manner, and especially
avod furning pages at crucial points in the music or drama.




INTERNATIONAL PHONETIC ALPHABET:

1)

p — -
O mO_L\G'D%”

a1

pat
pay

care
Sfather
bib
church
deed
pet
bee
fife
9&32
hat
which
pit
by

© 0= 33 —»x»&2~8

per
Judge
Kick
lid
mum.
no
thing
toe
paw
noise
took.
boot
out
eee

roas

s
J
t
)
3
A

w
=

W N & 2 <

sit
dish
tight
thin
this
cut
urge
valve
with
yes
;ebra

vision

Gber (German)




INNER VOICES
J 66 Schizophasia

CLIMAXIO infense, frenzied

(ol voice) (normal woice) % 3 3 4
0 1§ K '//1 3 1 1 1 = \ ]
0 (= = 4 ——
ffz mpe_f mf ‘-‘E—;'f
a u wa  beta a-na si—jo—
[smile) Poe .- -atempo
e ’? g,b#\ . — ——3———  (suddenly very nasal)
[& ! } \a-ll\ } 1 il - 'l ’{.. !
fF

#) T > — ¢ o 7

di se—ja—® ba—@ba— pi—njo—pa

(aorm. vorce) fevphorically]  (inhale air with

7] (norm)

A ﬁ\ o. | Z‘L’f‘:,,&’) .

[SEE= ===—1r=
o~ Mo <Znfll p—
b-da~m buepa RRR— a wa

tched, but almost spoken, d
(Il’l‘ke : chant, s/myz?/ysnaml) 27/7 fﬁg n;bru"vn
— e ——br—p—y b }
AT e I T
. . @raggerats diphthongs) . <3
a—fi—sa—rin—ar——a m—BBB- ra
SLIGHTLY SLOWER J=60
/3/ gr::rg \ ﬂno(m' [fo---n-- * full voice) (d"\'“;

! —:hl:f' — e ) ——

PD——t  — 1 4 1 —#*
dr—ni < a le—s&n-so—

[drectly to avdience]

- —=_3 (sfih‘inj gl 2 .‘ ”(q&‘ w2 b—\

=] ey

4 P S v < -
¥ >P e # P<mf p<<_mf W

ven—do—ni—a ———-———L@n—sm—t | —— da mla—
rpronounce

¥the french, troaty, “r* sound. sylatles)
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@I_T‘ﬁh : -

e ;
/ , ey
mf—————"""fn p<f
di— du—amba wa—dl—ba—dli—du-wa
rush tempo retard tempo shghﬂy
(nasal - - -~ - > porm) i (no wibrafo) h(P'"‘"”S' like an alaren)
0 .
J (F P ? 3 - {
lememcesd— fren_sen—do bi—— wbi wbi )
a {emPo (J:bo) (S“SP' no 3‘,‘59 (:el'y hlgh) $P
0 —t . P al £ i
o= . == g = :
7’ bjl- _—-———ﬂf - ' (A0 piteh) g
4 s
BB 4 RRR = 5SS
0 o whisper

o e .
Por—"f ¢ P ~f P n
fa do-- ---a L P

J J TEMPO RUBATO B‘le‘l;: ::: ig;s mg::mm;n::.os;s

o c6” unlass otherwise notated)
B = — I
/ =2
>
—_— S
a ;1 -
' (endun
lke Qi yﬂtan g
. ( a-%“) (norm.) , Mo et
) — : h—p . | N
J\ - < X 1 be j .
n_4fnf "frﬁ:iv <vf s"”>w
4 a—dl bﬂ— l"' Wy
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[ro mwmf, no avdible breath]

=

[
j-‘
3
3
su

mav—snitf-ne—Fi—

M r(normy—— 6" _
| ©
= =
P} U
S;Db. ———— g \#
M a
whispering ’ 15"
@ f Mmjﬁew/ lence a secret) M (soMly 45 singung) M- - . _ _______ »(norm
r 1’ — ¢35 , rs - 1
L I‘ i — E : {" 1 p P'IP\_/ = -
m)} X X X X X dw* = 4 1 il
tf1-bi- 0- ko-su M la-di-dam
o, 2 RO il
| h ¢ L) ! E ——__q L
gga =] = = E”\‘ et
Imf ———1 K
d&-- ---gf-----i—do—— ba—-dt dav—n-by di— bu-da
(climaxio)

3 1 T~
ettt =
J - : ———x e 2

¢ £ = # =
bee-lo-to- bo- zi- da———— za-da——— bo— de n—ja-
(high-falseto-thin) (yelt)
) !_ N (puting) —et
P=S S SI=—=Ec5 |
T § —— PP <k
L ] = a‘./ —y of
di ja-pau jo-di fre — Wki— i

¥roll 4t slghtly
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[stitl, with eye movent snly]

. (et opsat] .
\ lwh(sPermg /5" R} 4 —. [Ach” vpset’ (bn:f)
" XX X X X XX X X X X X X
?
“Should always be singingby now" “in trance confilm e know
| Mem?of ) T w
" M(ncidentally)k 3 é—bJ *« N
—— c3 S —1 bF—- o : 3 s—
L X X X X X X XX X X XX L rb N "——ﬁ‘ ?"iﬁ——t’
Plvery soft)
see once come to cafch you, st this na tif na" M
r 3
" (M) """ > o (novib.) (norm.)
I In/—\‘l o p—2
= e — e
@) << ” 3 o
(M) M)- - - - +a—di—do-ha a—la-da—
o ° & * ,M/ 4” —
1 s ..dlf;““‘)o M M-.Al‘g Iﬂb‘k) (1! 6::2"2)_‘ M= =
=== ===t s
1 9 b 3
R = T M= P
doi—a bo a (fast, incomprehensible whispering with
broken bifs of shahthy aMbIePes:e'zch)
r 4 —~  speech  normal
2" — H p h %))
4] 1o INRANRR M AS (AN AN 111 *—1 —
- = [IX i1ll 1 M_ 5 1 b 41 k .7 :
I’ i * hd *{, D .4 * k - | | e ———
L — < wf £
(fast, frenzied, incomprehensible u/is?en'fym&) a-mI—snze RRR..i by
(mm:r.l;) Uike afaranay wave) Cery breathy) whispering v
. ” S'P'CC,L r— C4” ——‘l ! . — C’.5 -_— \
———x = = —F—
"d X7 R X X7 X
o — B ——tp P ———n w
k-0—-+m 4 de—--r a-ba- fwirno—

% from “incidentally® o “hold breath* shovld be, or appear to be, in two breatls (goick breatk. between ‘A’ and 6" af e
baginning of 3nd line). the final D' (3¢ pitch, 4™ line) shovld be with empty, ecasperated lengs o “nlente”, then,
a 'Q@asp for air, followed by silence and no avdible exhale.

¥ jarzy glss., with slightsy quivering vibrafo.
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narmal

norm.) 2 breqth
: G s B T3
. : t I I : 1.': ) § > !
H—=—""f ~ T<<{
a bA - (b @bwer) RRR -—— ra.— do—— di-dan—bu— la —— 4 —
-~ 3 -
0 I —) .
\EEE= =t =: ===
g f o of of () =
k om—ba—tn-du—wi—a ba-lo— sne
Whisperi : isperi
(ﬁ!'ﬂzerr/;'y%n /;elz only as suggestion) s :ﬁ‘./g:;f:) - Z‘ﬁi;;m)lg
k‘ s = e WS RS )
> S==E==5 : = = :
4 X X X XX AX X X X X X N s& < 5‘? [
Ko-mi-tfe-a-mrtfe-a-mitfe-a-mr-tfe-a-mi— a sim- pwartt/—tu
slower - rubafo atempo
giot?-r;pa) e ”ﬁws(h_‘),. (dolee h_g,- 3masal)
== = fo—r
\_/.7'/ ; . X X X X — x
mf\r i - " ‘f% ff
wa — no — la-di a—ba—fwi-no—  kan—di ba k-aun—
(nasal) N/)I's)ur (ﬁ"ee/yé ) " (noem )
I | S — :—. e —Il é T
e = — =
‘mf — n < L
di —na—pav fa-va-di—— a
w/lliper ‘P‘“A e3”
r~— 2" = 3" —~— K —
[};)  E— ! ,{;ix,"'*""—i"‘ Yo
XX XX X X XXX 7 3
b 4 mf mf n

swi-no — In-trens-can-film
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ats-en-fikn—(fet, ncomprehensile whiper ing)




— el —— ——— e5-6 ”
; : b 4 : Ll LILET IS LI TY | Ji1111 L ! "'. J;ji*i
7’b ' I \rn’l ’.I. ., Jv' ,t.’l.‘ﬁ W V" Lo ' ¥ Y
'y » ! —— £
a (fast , incompretensible, ...)
4%2 o .
norm.)'_ 3 - B -
[&—-E‘_—“f—or—-— ——je—a— s 4,
--——-------_-b’-—-]’ - ] i 1
fa la— >b:;’\/‘ p—
2 tempo k do—di—— g da—la-di ba-da— dee ———— ra—na—
- - olavghferx like an echo chamber.
c2- _— o347 (whispers) 4
—
% » rn i - !
) ; . 3 X }
T E—
4 LT E———
he-hehe Ka-ka-ka.-
— ! Y A —
— .3 —
t —t = I o I ]
= : z =
PR, X K b,
> - > >
-t Ka-ka-Ka- Kr-Ki-Kt——————
! = c2” Get)
r— h—Y *
g = =
J T XX XXX XX XXX 7 XXX XXX '
e —— ==
tidfetf= wi—(f) drkadrkadnka.
(atempo) — A4 —_ e5' e
— —gd 9
, = — |
T XXX XK 4 4 ERERREETE 4 !
Yl — Y W = e W

to-ta-ta-tata- rd-tt———

k the (6% nofes m this ‘echo" texture shovld be equa
decrescendo, and for this the approx

on the rafe of

{44 -t

[ and constant. the number of Hhem may vary, dependin
imate dvrafion in seconds (e.r;. c4*) (s ;wen%ll pending

kee-keke

ar, with one articulation

JUDY GREEN MUSIC  Holtywood, CA 90028 (213) 466-2491

¥ this lawghter fransforms directty from the ?ggzu& l(){t the

of spedchiike pifch begining each syllable
n{dum// ,éuf must finish. ’;,9“ arts}'

Y-11

(ficially, in pefect

“he* syllable shovld be mostly

sgfds with each successive syllable). this lavghter can begin
16 rofes -preparing the next echo” section - as the sovnd of
the lavghter dies away-




6 = iipl e deas—— =
P -y n
sin J3en wa-br-di-bi- di- bi
rwhisper — 3% ———
R B s o ' laiffkfzeg"vﬁ“) |
- — ===|==z===== v
L) — e % LR il DY R S— 4
t—t—tt———— 4——— ba-na-na-na-na-na-na—tfi- di-di- di-
whisper

| [— — - —— [ —— ]

t&';:é':ﬁ“\ — :
i ———— & sempre) o 2

Ll

*. .
tffiz===- =l—) nIf-nupIg = - wi-wi-wiz pt-pr-pi==
v —=- —oalmosl:penhaj
—d5— — 2" — r—— c5 ——"  (norm)
” >
[&___;- ] —¥ i
XX XX * 3 R—X X
 A—— el VR : Fa
po-pa-pam——————  (andom single syllables:d, pa, ki, {ft, 10, etc)) baryu
— 2" P — 3"
== — e N
o — | e i
/ >= 4 \ \ ;( X 4 D, K
mf n ”b('* n
wa-b- A — Ka-s0—sa—sa—sa— st ——
—wh&pr(ede) Speech — whisper(ache)
. Ghghtly nara./ ) slower, espress. - rvbafo
— 5 — . 65 —r— 3’ — ¢ . (‘ l
S . — E — T b — i
. XXX ve—? y
mf . mp = f
pi— njo—pa—2 wa— pu—fa—de—{———

¥ continve the [ 'sond while shaping mouth. fo form the vowels in parenthesis.
# inflect voice as if asking a question : the 3ed (pi-nja-pa”) shoold be with the strengest articulption .
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atempo (1:62)

c4” —_—

== 4 —
== = : = = =
’/ oy ;f\w
bRRR- do-- do- do-————
———— (hke a passing train) — 7" —
rh"';' ] 2z b : .
=== = —]
g>nf> wf =  =—2p —f n
bana-na-na~do-no-no dindin dig~
— 5" —
== E = L i =
n/‘\ n "7/' - .
dmdinKdine - donwdanagdan).—
[ — — —
P el ppr~p—y
q; . =N M ———————pp l mf = b’%g
bo-nate-bo-nade-bo-na—— = d=d=¢=d= bo—bo— e—de—de—de—de—
[g:p_:n:i:l:: ey ¥ = —
T ———— % n
(e —ne—ne = be-ta- a- na— be-ta- a-na— be————
et | =
R — ' —
mf2p E—— ——
di se jo— ba—pa—pa—pa 0

% this glissando should take place within e W diration.
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. | N\,
Y — v" ! Py — 1| — t'____
i =erir= o= =
7 b#F " S e
1’9[ Mfp =" "‘fl"< L — W———""T3p¢ 4,,(2
ba- dhewbumba wa ganmganganeagane) - la bo
3 b SMI’I;?G) o o - - gﬁo
m—— e e
L (N i3 O 4 - sub. : n
—_  f mf sempre o
fe— ni—sn den— a—a-a-d-a-a-  a— wa-du- di—pa-la- di—
4 (norm.)
A (masal) " 1. P —_ gl
4 é S ijﬁ = —=
) ===
W =7
ha ha pi=tija-sio RRR=
(povting,shahtly)
¢ Lot by 15— 560
fg‘ — —F = o ]
y — . 1 2 X i = —
i ——— mp T
AP AD AD Ap A AQ) pav — ftin- da— a
) — | o —~t
%‘a | | J - 1IN 2 it
di q wa— da ———— ba—— do-di—
Gusp
I T = { 4”1 1 —
' it e — = !
‘p‘;ﬁ: i S A =
\ .
ha wa-da-ba-da- du- wa —— — 4 —

Krandom pitches.
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Tempo J=66

(novib.) (static -nogliss) (norm.) ;3 —
o be s.gl. — T~ Nl
[ e — =F P M ]
101] = 1 = {
/s —
f2 2 T mf> <
O - = - -»qU 4 ha ni— won-tu——
suddenly majestic
l"ﬁ £v J T ‘ rA T
ks —— = 4 ' o i
Kjrbi ~ — 7w , :H_H = l
F . P <1uf' f =
di bo—hA----ea—  ba——da— di—la—bo—-hA- - —ca—
accel. ... ... .. _atempo
’ ! r 33 i | |
e T F
:  — o 1 e ———————
4 " X )
£ = y<<s = a=f |
Wd—bﬂ—io—{'ﬂ—bu' ---1 bﬂ- -=-=-U Sln—d3e
SLOWER J=58 '
2 (sh’y” ”’9) ° o © .2 . ? .—.1 O e -.(MIm) mare.
5= S==Scem Se—n=—==
—po—o—o—o-o— I =t
g R
-~ G 0-0 00— a—wd-du—di—du—da—-—di hl\'——' -=--=Q hd— dﬁ—' du-——
— 3 — 3 ,/(:\oibj (nond) (‘mrm)h
W,:?‘H’J = —F Fom o7
y Do wf 2 7
ba—la di A “ha R Q—
dolce
e ==
S nf nf ———2 Q,,,f»
, ¥
wi—ba—du-na-bu—wa—ba A i a ben—ten—

Xexaggerate these diplthons, procounce them over the entire duration of Yheuw pitch .

ﬁ JUDY GREEN MUSIC  Hollywood, CA 90028 (213) 466-2491 IS T




(gesp)

3 r8-
:0‘7’” E ! T I t 1 & *
(WAL - 4———3 T} = ]
A < : 1 1
H ”f < # T 2 < ﬂf >#§( 2<7‘.7(‘
b-di la 4 ar dont—wa—nen— ba — di————
TEMPO I (J=66) rust
CLIMAXIO - Sthizophasia, efe. ,
Vi . 2> 3
zl oice) (n;’ml ).l _ f. e s B e A r,
=1 e —y—
s‘ﬁh m_p< F 1.91‘ +* -
a u wa  be-ta  a—na si—jo—
Pre€ === atempo
. 9 ﬁ be _—3 e — 3 -—_ ¢ deen/y vcry nasal)
lg): “?—‘j_ ‘b?-b P’WP—P———-»{____

7f >—~/ ==

——————— di-se-jo—@be—@ba—a¢ pi—nja—pe—

(1] ¢
(rorm) ‘f"vh«wa«yl (ke aJet) (torm
- PR | . \ﬁ\ Jl 1
[g,:tbu,. £ =
bF —_—
5 nf lp<nf & 2 —=nf
‘ br—dn<wbus-empa RRR=——a wa
lhke achant i
{; e“slghﬂy nasal) Mﬂ., %Tb{ﬁs
L ./\.
7 — S 72 i
R L T T O A S ! |
w * (exaggerate diphthongs) £
a— fi—sa—-tin A m— BBB ra
. SLIGHTLY SLOWER. J=60 u
3 gasp Coolce)
~ ﬂ Qeme (g-l/vo:ce) Bo 3
(Eeseaa— z ==,
¢ wf—<ff' o
di—ni P a k—sen-so—

X over-pronovnce Hese syllables
* french “r*
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(ﬂghing gasp) . (dolcz)

@Dﬂe = Se== = bl;
[E=CE s
P m/'< £ .P<wf Py nf mf
ven—do—ni tr@n—sen Mm{f.n «  la——da wla
.2 - [
b > N 2 >
_ —f—a = s
J
A —— "
di du mba wa d ba d du wa
retard tempo s/ghf‘ly
(rasal - = - - ——— ~norme.) (nowbmjo (piercing...)
y L S .
v f ~> L 3 —
mm=— - ——a freen—sen—do bi— 0 bi— wbi——— )
atempo (4:60) (quprnogiss) Gy high) clap
! 9\\"[! [P
: : 4= ==t
bd- p— ¢ d Tho prEcky
d) m—_— -
BBB.x 4 RRR = G685
e~ 2’ sgh
& = = s | Bz
] sfep——"__ & fep——=¢ W
fa do----- a— >

© 1987 by Frank L.Stemper
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