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----------------------- 10 SECS. FREE, CLIMACTIC IMPROVIZATION ----------------------

••PERC - YELL!
for 1-2 secs at climax, just before D.B.
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á tempo q»§º  

UNISON RHYTHM: PERC reads from SAX line, mimicking, rhythm, dynamics, contour of the SAX licks;
SAX appears to try to rhythmically throw off PERC, but is unsuccessful
PERC, meeting everything the SAX can dish out - laughs - gloats!
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Ad Lib a more 
challenging lick
for SAX to mimic



Do your best
to mimic PERC



 Ad Lib an even more 
challenging statement 
    for SAX to mimic
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   Do your best
but fail and laugh (c. 5 - 7 sec.)
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      Cut off sax's laugh with a bombastic 
    5-7 sec. solo, possibly leaving the stage 
to finish solo on random objects, furniture, etc.


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Give PERC a 
"look" i,e, F.Y.
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WALTZ THEME

PERC continues Waltz accompaniment but also follows the rhtyhm and contour
of  the SAX and embellishes the HI's and LOW's.  This continues to c. bar 82, 
when it transitions to the straight HI-LOW improvisation section.
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IMPROV MINUTE
1. chaotic beginning w/ HI-LOW as a theme
2. to FREE improv-dialogue;  enentually transitioning to a 
3. UNISON RHYTHM lead by PERC into the final RALL.

                                         FREE IMPROVISATION, MAINTAINING TENSION
- - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -(60 SECS) - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - - -
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