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Goodnight Moon (rev. 2023)

This piece was written for Nathaniel Pierce. Mr. Pierce is both a cellist and a tenor, but he has also expanded these two métiers by performing as a
singing cellist. But the term “singing cellist” seems a bit misleading - sounds a bit like a vaudeville routine or even a circus act. This “singing cellist”
is less like Edgar Bergen & Charlie MeCarthy and more like Yo Yo Ma accompanying Ben Heppner. Mr. Pierce is accomplished and a serious, a
serious, musician. Nathaniel is an artist.

If simultaneously playing the cello and singing isn’t difficult enough, Goodnight Moon asks the singing cellist for much, much more. He is asked to
also portray the characters and emotions of Goodnight Moon: the Old Lady reading to an impish Baby Bunny to sleep at bedtime, including the
disruptive playing and imaginative notions of the child, the otherworldly hallucinations of twilight sleep, and the sweet comfort of sleep and
dreaming. The singing cellist, while singing and playing the cello, also plays the part of both of these characters,, and, more subtly, he eludes to the
additional characters in the story and abstract ideas related to nighttime, such as sleepiness, dreaming, twilight thoughts, clocks ticking, and bears,
kittens, cows, and living chairs and bowls of mush, mittens, a red balloon and socks. All this happens while the little bunny slowly falls to sleep -
and some of it happens as he dozes in and out of conscious reality, as the old lady fades away with the noises and the night air transforms
everything into the universe. It is quite probable that our Singing Cellist i.e. Old Lady i.e. Little Bunny i.e. Cow, Balloon, etc., may have some
schizophrenic lapses.

Good Luck Mr. Pierce.

PERFORMANCE NOTES:
The stage should be set with one chair and two stands, forming a V, with the top of the V toward the audience. The chair is at the bottom of the V
facing the audience; the stands are at the top of the V, one right and one left, facing the chair. When playing from the right stand, the performer’s
body should be shifted slightly to the right, and when playing from the left, the body is shifted to the left. This means, during some early parts of the
piece, there will be quick shifts from right to left and left to right, as the single performer implies that there are two performers/characters. It may
also be easier and more effective to use a “swivel chair” - if possible.

In the score, there are directions within oval enclosures, to play from LEFT or RIGHT side; and then CENTER, meaning to perform normally,
reading from either stand, favoring neither LEFT or RIGHT. Thus, when playing from the CENTER, the stands will not interfere with the audience’s
view of the Sing Cellist.

LEFT Lower Staff (the bunny) — ‘cello.
Shift/lean body and eyes to left, sometimes looking to the right (at the Old Lady.)
But also, the demeanor of the bunny is always visual when playing from the LEFT. The eyes are generally distracted, darting around the stage and
out at the audience, occasionally staring at something or someone, smiling, thinking, etc. just like a child. This should be evident until m. 141.

RIGHT Upper Staff (the old lady) — and voice.



Shift/lean body and eyes to right, sometimes looking to the left (at the bunny.)
The Old Lady is noticeably calmer, with a pleasant smile, and without much physical movement (unlike the bunny who is always fidgeting). The old
lady’s disposition is always the same, except of course when she almost loses her patience, and finally does lose complete patience at m.141 with a
climactic “HUSH!”

CENTER Both Staves (the tenor/cellist)
The tenor/cellist should look straight ahead, performing normally, peripherally seeing using left or right stand/score.

GENERAL NOTES:
There are specific, action directives written within rectangular boxes in capital letters. These hopefully will give the performer ideas about how to
bring out the characters throughout the piece. The performer is welcome to alter these directives, add or improvise on the spot with your own ideas,
making the performance better or more natural, etc. Most of these directives for overt acting and movement LEFT and RIGHT occur in the first half
of the piece.

Feel free to take extra time to insert the acting events. Never rush the acting to fit the music, allow the acting to take the time that it needs. In
addition, All the page turns are at appropriate points in the music. The turns are part of the action, i.e. as if turning the pages while reading a book
to a child. Take time and exaggerate the page turns.

NOTE: Before beginning the written music, lean to the left and set the character of the bunny by distractedly looking around, crane your neck up,
down, look at the cello, the music, stare at the audience - stopping and staring now and then, scratching your head, etc., and especially, take a
moment to look right and smile at the old lady. This could take 20-30 seconds before finally beginning the piece. This general demeanor of the
LEFT continues until the climactic “HUSH” at m. 141. After that, it is less so, and the bunny begins to get sleepy at m. 167-168.

For the scratchy “playing around” sections (1-29, 43-54, 72-79, etc.) performing exactly what is written is less important than looking and sounding
natural and free, i.e. the “music” may be semi-improvisational.
Accidentals hold through the bar but not the octave, however, because of the chromatic nature of this music, there are many redundant cautionary
accidentals. Bowings for the cello are merely suggestions. Feel free to adjust them to suit yourself.

All staccatos are the same duration, short, regardless of the written duration. However, the use of staccato in the motive at the opening of the piece
should be very short and sharp, and scratchy. It attempts to represent the mind or attention span of a young child (or in this case, a young bunny),
which dashes from one event or thought to another, like a nervous fly.

The speaking voice should be at a dynamic that can be heard, and inflected subtly like someone reading a story to a child. The written rhythmic
notation of the spoken recitation is merely a suggestion, as is the contour of the written line – notated with X’s. Please feel free to alter the highs and
lows ad lib, either permanently or during performance to suit your own interpretation. The result should be a natural performance of speech, and
should not be stiff or formal at all.
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THEN TURN PAGE
THEN TAKE A FULL, AUDIBLE YAWN

U

U

U

u

8
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V
?

168 Œ | Œ

Ó ‰ œ œ# œ

e = 76
YAWN

legato 

p

             CENTER
for the rest of  the piece

Ó .œ Jœ
And the

œ œ œ# œ œn œb œ# œ

p œb œ ˙b Œ
red bal loon

œ œb œ œ œb œ# œ œn œ# œn œn
3 3

3

Œ . jœb ˙
Good

œ# œ œn œb œ œ œb œb œ
3

˙b ˙
night Bears

œ œb œ œ œ œ# œ# œ# œn œn3 3

F
- -

V
?

42

42
44

44

173

Jœ ‰ œ œb ˙
good night chairs

œ œ# œb œn œ œ# œb œn œ œn
3 3

P Œ œn
Good

œb œ œn œ# œ œ œ#
3

p

p
œ# jœ# œ ‰ œb œb

night kit tens and good

œ œ# œ# œb œn œ œ œ#
˙ jœb .œb

night mit tens

œb œ œ œn œb œb œ œn

jœ ‰ ˙ œ jœ ‰3

Kit ten's

œ œ# œb œn œ œn œb œb .œ œb œ# œn
3 3 3

- - - - - -

>
V
?

45

45
44

44

178 ∑

œ œ œ œb œ œ œ œb œ# œ. ≈ .œn œb
F p

gradually becoming a clock

∑
œn œ œ# œ œ œ œ œb œ œ œb . ≈ œb œ ≈ œ. ≈

5 F p

∑

œ œb . ≈ œ œ. ≈ œ œb . ≈ œ œ. ≈
ticking like a clock

˙# ˙
Good Night

œb . ≈ œ# . ≈ œ. ≈ œn . ≈ œb . ≈ œ. ≈ œ. ≈ œb . ≈

P lyrically, dolcé

->

V
?

182 ˙ Œ œ
clocks and

œ# . ≈ œ. ≈ œn . ≈ œb . ≈ œ. ≈ œ. ≈ œb . ≈ œ. ≈
F

œ œ ˙b
good night Socks

œ. ≈ œb . ≈ œb . ≈ œ. ≈ œ. ≈ œ# . ≈ œ. ≈ œb . ≈
p

∑
œb ≈ œ. ≈ œ. ≈ œ. ≈ .œ# œb . œ. ® ≈

3

&

let harmonic
    glisten

p
like the
beginning

-

10



V

&

185 .¿- ¿ ¿ ¿ ¿ ¿ ¿ ‰ ‰ jœb
3

—MOON by Margar etWise Brown Good

Ó ‰
œ œ œb Rœ ≈

rKœ œ. ≈ œb . ≈?

(sung)
F

F

STRANGE, AS IF THE STORY IS JUST BEGINNING

˙ œb œ
night lit tleœb - œ œ# œ. œ œ œb œ# .

œb œ Œ . jœ
house and

œ œb . œ œb œn œ œb . œb .

p

p

œ œ œb œb
good night Mouse—

œ# . œ. œn œ. œb œ. œ œb .

P
- - - -

>

˘

V
?

84

84
44

44

189 œ Œ Ó
œ. œ. œ. œb . œb . œ. ≈ œ. ≈ œ. ≈ &

P

∑
œ# œ# œ œ œ œ

(‰=‰)

quiet, etherial, supernatural

p

∑
œ# œ œ œ œ œ3

∑
œ# œ œ jœ

jœ
3

?
P
arco - - tenuto

œb œ œ œb œ
Good night lit tle house

‰ œ ‰ œb ‰ œ œ# ‰œ ‰ œ ‰ œ ‰ ‰ œ
pizz.

P ‰ œ œ œb ˙
and good night mouse‰ œ œ œ ‰ œ œb œJœ# Œ . Jœ Œ .

- - -

V
?

195 Œ œ ˙
young mouse‰ œ# œ œb ‰ œ œn œbJœ# Œ . Jœ Œ .

∑

œ œ œb œ# œ œn œb œ œ œb œb œ œ œ œb œ œ œn œ œ# œ# œ œ œ œ
3 3 3

9

∑
œb ≈ œn œb œ œ# œ œ œ# ≈ œ œb œn œ

3P ff P
ä ä

V
?

198 Ó ‰ œ jœ
Good night

œ# œ œ œb ‰ œ œn œb œ œ œ œ œb œb œ œ œb œb œ
3 3

3 3F p

p Nicieably Quieter
with subtle "hushes" œ .œ ‰ œ

comb and

œb œ œ œb œ œb œ# œ œn œb œn œn œb œ# œn œn œb œ œ
3 3

3

Œ œ Œ Jœ ‰
Good night

œ œb œ œ# œn œb œ œ œb œ#
3 3

- -ä

11



V
?

43

43

201 œ ≠ Œ œ# œ
brush— ushhh goodnight

œ œb œ œ œb œ œn œb œb œn œ œn œb œ3 3

œ# .≠ ‰ œ
brush— ushhhhh young

œn œb œ œb œ œb œ œ œb
3

œ# ≠ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ¿ ≈3 3

brush— ushhhhhhhh——shin the Great Green Room therewas

œb œ œ œ# œb œn œ œ œ# œb œn œ œ œb œb œn œn
3 3 3

Spoken like the beginning

-

>

V
?

43

43
84

84

204 Œ ‰ J¿ ≈ ¿ ¿ ¿
and— a lit tle

&

œ œb œ œ œb œ œ
‰ Œ3

3
&

F f

∑
œ# œ# œ œ œ œ

p

Œ œ
Good

œ œ œ œ œ#

falsetto - like a childp Jœ ‰ œ
nightœb œ œ œ# œ œ

3

œ# œ œ
NO BO DY

œ œ œ œ# œ œ
3

œ Œ

œ œ# œ# œ œ œ œ œ
3 3 3 3

∑

œ œ# œ# ‰ ≈ ≈ Rœ#
3

3

∑

œ œ œ œ# œ œ œ
3 3 3

rit.~~~

- - - -ä

, ,

&

&

44

44

212 ∑

‰ ≈ ≈ Rœ œ œ œ# œ
3

3 3

∑

œ œ œ# œ œ#
3

∑
˙

∑ V

∑ ?
LOOK AT AUDIENCE
"HUSH" AUDIENCE
W/ FINGER ON LIPS
WHILE TURNING PAGE

12
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V
?

44

44
42

42
43

43
42

42
43

43

216

.œ jœ .œ ‰
Good night

∑

a tempop .˙# J¿ ‰
Mu— hush

œb œ œ œn œb œb œ œn

rit. -- molto --- molto

- - - - coming to a STOPlegato 

p

˙ ˙#
Young Mu—

œb œb œ œn œ œ# œb œn

a tempo

J¿ ‰ Œ Ó
—hush

œ œ œb œb œ œn œ œ#

.œ# jœ
and good

œb œ œ œn

˙ ‰ Jœ#
night good

œb œb œ œ œ œn

˙
Night

œ# œ# œ Jœ# œn
3

3

F
- - --

U , U

U

V
?

43

43
42

42
43

43
44

44

223 ‰ .œ# œ
to the

œ# œ œ# œn œn œ# œ
3

˙
OLD

œb œ œ# œ

œ# .œ ‰
LA DY

œb œ œ œb œn œ

p
œ .˙

whis per

œ œ œb œb œ œ œn œ

. .œ ≈ Œ . ‰
ing...

œ# œ œn .jœ ≈ .œb ‰3

∑

Œ . ≈ œ œ œ œ# œb œn œ œ œb
3

3

- - -

V
?

229 ∑

œb œ œ œn œb œb œn

rit. .˙ Œ
Old

œ œ œ# œ œn œb œ# œ

œ œ œb œ œb3

La dy whis per ing

œ œ œ# œ œb œn œ œn œb œb œ œn
3 3 3 3

œ Œ Ó

œ œ# œ œn œb œ œb œb œn œ# œ œ#
3 3 3 3

.˙ œ
NO BO

œ œ# œb œn œ œ# œb œn

dim.

- - - - -
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V
?

46

46
44

44
45

45

234

œ œb Ó
DY

œn œb œb œ œn œ# œ œ# œ œb3 3

‰ .œ# ˙
whis per

œ œ œ œb

œ œ ˙ Œ Ó
ing...

œb œn œ œn œb ˙
3

∑ &

˙n œb Œ

∑

˙
œ

œ

freely, dolce, very quiet

Œ œ ˙
Good night

œ
œ .œ jœ &

- - - -

&

&

45

45
44

44
45

45
44

44

240 ˙ ‰ œ œ .œ
Stars Good night Air

.œ œ œ œ .œ? & ?

œ ‰ œ œ ˙
Good night

œ œ œ# ˙& ?

sung, but partially whispered
(flüsternstimme)

Œ . œ Jœ œ œ
Noi ses Ev ry

.œ œ Jœ œ œ&

.˙# Œ
where.w#

∑
w- - - - -

15


