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Evening, Milking (with ‘cello) 2009 
 from the song cycle A Love Imagined 

My mother passed away in 2009.  As a composer, I composed a piece in her memory.  It’s a bombastic piece, Le Maître du 
Marteau, for accordion and eight instruments titled after one of my favorite chamber works, Pierre Boulez’s Le Marteau sans 
Maître.  Why I chose such aggressive music and crazy ensemble, I still don’t know.  However, while working on that music, 
a was gravitated to the 8th and final song of my 2005 song cycle, A Love Imagined. I remembered that, when I was 
composing this song, I had always heard other things happening in this song.  Especially with “the lovely cow eyes,” and 
“my grandmother’s small hands.”  I added a ‘cello. It seemed to be implied, at least to me. That’s all that was needed.  And 
as I sat at my piano playing this re-written song, singing the cello and tenor parts in my aging scratchy voice, it seemed to 
be for my mother.  It is. 
 

Song 8 
E V E N I N G ,  M I L K I N G  
Each day redeemed by evening 
 
The stammering sunset. 
The moon in its rut of sky. 
 
The mind is white wicker. 
 
Cows, heavy with the business of milk, 
nod home from the east pasture. 
 
There is a moan that milk makes. 
 
The clatter of hooves, the lovely cow eyes. 
Thrown oats.  The rasp of rough tongues. 
 
My grandmother’s small hands. 
 
It is true the earth cries out at dusk. 
Its various voices. 
 
 

Notes to the complete cycle: 
Many of the poems set in this song cycle, from Herb Scott’s book, Sleeping Woman, were written after the poet discovered 
the leukemia that eventually killed him.  Thus, they are a recollection, a reflection or perhaps a reliving of his life, as a boy 
and young man.  As the project of composing this setting of ten of Scott’s poems began, it was doubtful that the poet would 
be around for the premiere.  However, consulting with Mr. Scott on several occasions during the composition process found 
him not just in admirably good spirits, but remarkably, astonishingly, heroically stronger than the cancer that was killing him.  
His LIFE continued to be consumed with his life: with poetry, not just his own, as well as virtually all other art forms, and 
overwhelmingly with his family.  This project perhaps rejuvenated him, but he had an inner spirit that was strong as an ox.   

The first performance of A Love Imagined occurred about five months after the date that the poet was expected to 
succumb.  Instead, Scott gave of reading of his poetry at the performance.  He then went on a poetry reading tour, which 
included the eastern United States and Prague.  Poet Herbert Scott passed away in February 2006, more than a year after 
the original diagnosis and a month after a performance of A Love Imagined in Kalamazoo, Michigan where he worked for 
decades.  One of the last times I saw Herb Scott, he surprised me by grabbing my arm and dancing a gig, as if he was 
thumbing his nose at the poison in his body. 
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