
Frank Stemper

by night my mind
TWO SONNETS (LXXXVII and XXVII)

By William Shakespeare

for
Concert Choir

with Piano Solo

in memory of my father



                                                                                                        NOTES:

•   The use of nienté, in combination with dynamic change - especially with crescendo - is very important to this piece.  The written beginning of a 
pitch duration marked nienté, should be completely silent, followed by the actual initiation of that pitch at the quietest dynamic possible, followed 
by the gradual crescendo to the indicated dynamic.  This implies a certain degree of improvisation as to the actual initiation of the pitch (the pitch 
may begin anywhere AFTER the written rhythmic beginning, but never AT the written rhythmic beginning) as well as staggered entrances among 
the players of the same part.

•   Although the piano part often supports the choir harmonically and melodically, it is not, compositionally, an accompaniment.  It is a vital part of 
the music and is actually in duet with the choir.  It should always be brought out as an independent voice.

•   In regard to dynamics, the choir is often written slightly under the piano part.  The desired effect is to have the percussive and often sparse piano 
solo cutting through the fuller and more powerfully resonant sound of the choir, even though the choir is slightly quieter.  In this way, the two 
contrasting timbres, the choir and piano, each support and lead the other.

•   Staggered breathing should be used when needed.

•   The use of the sustain pedal in the piano part is always ad lib, unless specifically marked.  

•   A recurrence of the    °  symbol implies a release of the peddle before re-peddling, i.e.:   * °

•   Note that the bottom staff of the piano part is written an octave above the actual sound.

•   Accidentals do carry through the bar, but, because of the chromatic harmonic language, there are many clarifying, redundant accidentals.
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